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Wittgenstein was born in Vienna in 1889 and died in Cambridge, England in 1951, 

where he taught for over two decades. Wittgenstein's father was an Austrian steel 

magnate, one of the richest men in the country. Ludwig was to become an engineer 

and went to Manchester in 1908  to study there. During his studies, his interests shifted 

more and more towards questions of the foundations of mathematics. The German 

mathematician and philosopher Gottlob Frege, whom Wittgenstein approached, 

advised him to go to Cambridge to study with Bertrand Russell. Russell had published 

in 1910-13, together with A.N. Whitehead, the "Bible" in the field of basic mathematical-

logical research, the three-volume Principia Mathematica. Wittgenstein went to 

Cambridge in 1911, and Russell accepted him as his student. The teacher-student 

relationship did not last long, because Wittgenstein soon outstripped his teacher in the 

field of logic. As early as 1912 Russell Wittgenstein's sister said that he promised 

himself great things from Ludwig. He hopes that Wittgenstein will write the missing 

fourth volume of the P111. Even then Wittgenstein showed all signs of a genius. He 

was introverted, alien, intense, persistent, charismatic, and above all, creative.

The whole reality is the world
160 X 120 acrylic, nettle,
signed lower right 1997



Language disguises the thought
115x90 acrylic,
Signed on the lower right in 1998

During this time, the questions emerged that Wittgenstein was to work on 

throughout his life. One of these basic questions is: How does language work? Or 

to put it a little differently: How is it that linguistic signs - but also other signs such 

as pictures or notation - have meaning and can stand for something else; 

something they represent something?

Being able to speak and write today seems so natural to us that we no longer think 

about how and why linguistic signs can be proxies for things in the world.



Wittgenstein approached this question of the meaningfulness of signs at different times 

in various ways. His first answer can be found in his book Tractatus logico-

philasephicus, which was published in 1921. The Wittgenstein of this time can best be 

characterized as a philosopher who was searching for similarities. He was not 

interested in how a single language, whether German, English or Chinese, works. He 

searched for the foundations of language at all. How is language connected to the 

world she talks about?

His decisive insight was that one can not put into words this connection, because then 

one uses just the tool - the language - whose secret one wants to decode. The 

language can not explain to me how the language works.

The sign is the visible perceptible symbol
115 x 90 Disp, Banknotes, Acrylic, Lwd.
signed on the back in 1998



He discovered, however, that language depicts the world because, on a very abstract 

level, it has a similar structure. The language is an image of the world. The world 

contains objects that are represented by names in the language. There are 

relationships between these objects; These relations are expressed in sentences by 

predicates or relations. Wittgenstein assumed that the world is not simply a collection 

of objects. It is organized in facts that may be further decomposed until one has arrived 

at simple facts, the basic building blocks of the world.

What the picture represents is its meaning
115 x 90 acrylic, box signed lower right, 1997



To describe the world, therefore, it is not enough to enumerate the objects of the world. 

You have to list the simple facts. And the deputies of the simple facts are the simple 

sentences constructed from simple names. I get a complete description of the world as 

I list all simple sentences and their logically possible combinations.

World Description
115 x 90 acrylic, box signed lower right 1997



Logic thus has the crucial role of uniting the simple sentences. Thus, the "sentences" 

of logic are not sentences about the world, but about the structure of the world. But 

they do not say so and so is the world structured, but they show it by reflecting the 

structure of the world. The sentences of language do not tell me anything about the 

structure of the world; they also show me how she is. A sentence makes sense 

because it refers to a fact in the world. World and language share a common structure. 

That's what connects them.

There are laws of nature
115 x 90 Disp, acrylic, nettle, plumb bob, 
iron solder signed lower right 1999



In the sentence "Klaus loves Astrid." nothing is said about the structure of the world, 

but the proposition shows that the fact in question consists of two persons and a 

relationship between them. The language can talk about the world because it shares 

structure with it. It represents the world on the basis of a similarity. Logic is not a theory 

about the world, but indicates the various possible combinations of simple 

components.

The world and life are one
115 x 90 Disp, acrylic, box signed lower right 1997



After completing the TLP, Wittgenstein retired from philosophy for about ten years and 

worked as a gardener, elementary school teacher and architect. Although he came 

from one of the richest families in Austria, he had to earn a living by working, because 

he had given away all his property, which he had inherited after the death of his father.

There are no excellent numbers
115 x 90 cm sand, Disp, paper, acrylic, 
cardboard signed lower right 1997



In the 1930s and 1940s, he once again dealt with the question of the foundations of 

language. He had to realize that he had missed too much with his earlier views. Not all 

linguistic phenomena could be explained by the image theory. For example, words that 

mean the same thing may have different connotations. "Horse" and "Klepper" or 

"Human" and "Kanake" refer to the same objects, but they mean something different.

This item is simple
115 x 90 Disp, acrylic, box signed lower right 1997



Until now, he had been searching for the essence of language, which is common to all 

languages, and Wittgenstein now knew this search as a mistake. The different 

languages   and the individual speech acts do not have to be based on an all-

encompassing common ground. You learn a lot more about the language, if you look at 

the possible differences. Wittgenstein therefore examined various language games. The 

language has many, different functions, and these are expressed in different language 

games in which different rules apply. We play e.g. at the moment the language game 

lecture, which in turn is embedded, in the language game exhibition opening. Lecture 

means: one is talking, the other is listening. Soon we will play the language game 

entertainment via art or small talk. Maybe even some of you started it quietly.

Language Game
115 x 90 strips of paper, watercolor, acrylic, 
cardboard signed lower right 1997



Sprachspiele können einfach oder kompliziert sein, sie können nebeneinander stehen 

oder sich durchdringen. Aber, und das ist eine der wichtigsten Einsichten des 

sogenannten späten Wittgenstein, es gibt nicht eine Aufgabe der Sprache; Sprache ist 

vielseitig. Und so hat ein Wort auch nicht nur einen Sinn, den man isolieren kann. In 

verschiedenen Sprachspielen bedeuten Wörter oder Sätze verschiedenes, und keine 

Bedeutung ist die einzig richtige. nach den Unterschieden. 

I am my world
115 x 90 strips of paper, acrylic, box signed lower right 1997



For example, the question "Do you have a clock?" when a teacher asks it, the 

meaning of a reprimand when the student is late again. If I ask the same question 

during a boring session to my neighbor, it is a request to tell me the time. Wittgenstein 

tirelessly searched for such different language games and always gave new examples. 

The search for the common has been replaced by the search for the differences. 97

Water! Ow! Fort! Help! Nice! Not!
115 x 90 acrylic, box signed lower right 1997



Another important term in this regard is the concept of family resemblance. Since the 

days of Socrates and Plato, philosophers have searched for the essence of things, for 

what all things that come under one concept must have in common. Something all 

chairs must have in common, otherwise they would not be chairs. And something has 

to differentiate her from armchairs. Sometimes such definitions of being are easy to 

give.

All roses are either yellow or red
170 x 160 Disp, acrylic, nettle signed lower right 2001



A square is a geometric figure with four equal sides and four equal angles. Any 

geometric figure that deviates from this definition is not a square. But what works so 

beautifully in the realm of mathematics fails miserably in terms of everyday life. Chairs 

do not all have something in common that distinguishes them from all other seating. 

The differences between cups and cups are fluid and not as clearly demarcated as in 

squares and circles.

The name is a primitive character
115 x 90 pages from the phone book, acrylic, 
box signed lower right 1997



Wittgenstein advocated that many terms are prototypically structured on the basis of 

family resemblances. Some cups or chairs are more typical than others. Imagine the 

distribution as a kind of chain. In the middle are the typical representatives, on the edge 

the less typical. The objects on the left and right margins may have no, or very few, 

common properties in common. They are connected only by the middle, by the typical 

representatives. But like in a chain all the objects are connected. Incidentally, the fact 

that people structure individual concepts in this way has now been confirmed by 

psychological investigations.

2x2 is equal to 4 at 3 o'clock
115 x 90 acrylic, box signed lower right 1997



Wittgenstein himself was no longer able to publish these and other considerations. He 

handed over the manuscript, titled Philosophical Investigations, to his estate 

administrators, who published it two years after his death in 1953.

Wittgenstein had wished that his old and new thoughts would once appear together in 

a book. This has happened meanwhile. Wittgenstein research had for decades 

believed that there was an unbridgeable gap between the first work and the second. 

However, this has turned out to be a mistake. The questions are the same, only the 

answers are different.

Ethics is transcendental
115 x 90 Disp, acrylic, box signed lower right 1997



So it is only logical that Werner Sünkenberg was inspired by both the TLP and the PU. 

Yes, he even merged thoughts from both into one picture and so followed 

Wittgenstein's intention. On your invitation card, the picture see aspect change. This 

too is a central concept of Wittgenstein's late philosophy. Very often we see that a 

thing changes without really changing. We see a movement where there can be no 

movement. Many of you know so-called Kippfiguren; first you see an old woman and 

then - suddenly and without anything changed - a young girl. Sünkenberg writes the 

word "change of aspect" into a geometric pattern. If you look at the picture long 

enough, it looks like this pattern is three-dimensional. But does it go deep or does it 

come out of the picture? Or does the direction change again and again? Take your 

time looking at the picture.

Aspect Change
115 x 90 acrylic, box signed lower right 1997



This effect is much clearer in the picture. Logic is not a doctrine but a reflection of the 

world. to light. The quote comes from the TLP, and the Necker cube in the center of 

the picture again illustrates the effect of the aspect change. Look closely at him. 

Actually, you only see two squares whose vertices are connected by lines. A two-

dimensional structure, then. But you are more true. You see a three-dimensional body, 

a cube. Now you can train your perception a bit more. Look at the cube so that the 

right square represents the front of the cube, the left square its back. Now focus on the 

left square being the front. In the first case you will see a cube that extends to the 

lower left in the room, in the second case it goes to the upper right.

Ethics is transcendental
115 x 90 Disp, acrylic, on nettle, signed lower right 1999



You can see two different objects in this picture. The aspect under which you look at 

the picture changes without the picture changing. Although everything stays the same, 

something changes. But it gets a little worse. Take your time to look at the picture 

extensively. If you have been able to see both dice, you have another effect that is 

beyond your control. The picture changes in a certain rhythm. If you first see one die, 

you can not prevent it from seeing you after 2 or 3 seconds. Wait a few seconds again, 

the effect is reversed. You see - a movement where none can be.

This is a wonderful example of a basic idea of Wittgenstein's late philosophy. Nothing 

is clear and simple and unchanging. Everything has different aspects, and if we really 

want to understand a thing, we have to look at its various aspects.

The world is independent of my will
115 x 90 Disp, acrylic, on nettle, signed lower right 1999



That the sun will rise tomorrow is a hypothesis; and that means
We do not know if it will work.
160 X 120 Disp, acrylic, nettle signed lower right 1997

And what better way to teach us different points of view than art. It brings us to 

wonder - the beginning of philosophy - and shows us how different things can look 

like. It is not a discipline that tells us with a raised finger, do this and that 'yourself' this 

or that. It tempts us to do and see these things by showing us the differences. This is 

also the path that Wittgenstein has taken. He has left no true teaching, no dogma. On 

the contrary, he has taught us differences. And Werner Sünkenberg rightly combines 

art and philosophy. He also teaches us differences and new perspectives.

The well-known art historian Ernst Gombrich once said: "Pictures are like princes, you 

have to wait until they appeal to you."
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